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Hanpasiennocts (mpoduin) - AHrauiickuii si3bik. Hemenkuii si3bik

dopma o0yueHHsI — OUHAS
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OLIEHOYHBIE CPEJCTBA JJISI TPOBEJEHUSA MPOMEKYTOYHOM ATTECTALIUA
OBYYAIOLIUXCS MO JUCUMILIUHE (MOAY.JII0)

1. O6uue cBegeHus

1. | Kadenpa WMHOCTpaHHBIX SI3bIKOB

2. | Hanpasnenue nogrorosxu 44.03.05 Ilexarornueckoe oopazoBanue (C IByMs MpOoGUIIsIMU
TTOJATOTOBKH )

3. | HanmpaBnennocts (mpodunu) | AHMIHMICKUN s3bIK. HemMenkuii si3b1k

4. | ucumrimaa (MOIyJIIb) [TpakTHKyM 110 YTCHHIO HA AHTJIMHCKOM SI3BIKE

5. | ®opma 0OydeHHS oYHast

6/ | I'on Habopa 2021

2. Ilepevyennb KoMmeTeHIM

OIIK-8 - Cnocoben OCYHICCTBJIATL NCAAOTHMYCCKYI0 MOCATCIBHOCTH HA OCHOBC CIICHUAIBHBIX

HAay4YHbIX 3HAaHUU




3. Kpurepun u nokasarejim OlleHUBAHUS KOMIIETEHIMI HA PA3JIMYHBIX ITanax ux GopMHpPOBaHUA

Jrtan ¢popMupoBaHus

Kpurepuu u nokasaresii OlileHUBAHUS KOMIIETeHLHU

dopmupyeMas DopMBI KOHTPOJIS
KOMIETEeHIUH / pa3aenbl, .
KOMIIETCHIIUA 3HATE: YMeTh: BJIalIeTI): C(l)OpMHpOBaHHOCTI/I KOMIIETCHI MU
TEMbI TUCHHUIIJINHBI
1 2 3 4 5 6
1. CoBepiieHCTBYH CBOU OIIK-8 pa3Iuuus MEXIY TEMOU U pellaKTUPOBATh TEKCTHI HaBBIKAMM YTEHUS, KaK | YCTHOE BBICKa3bIBAHHUE CTYICHTA
anrnuiickuil. Knaura 2. npoOJIeMOi, TEMOM U uzeei; | mpoQecCHOHAIBFHOTO 1 BHJIa PEUEBOU (pabota Ha 3ansTHH). TecT mo
TlNonoBunnckas JI.C. COCTAaBJISIIOLUX CIOKETa COLIMAJIBHO-3HAYUMOTO NeSITeIbHOCTH, pa0OTHI C | TMTPOU3BECHUM,
1 yactp (xoH(DIMKTA): IKCTIO3UIINH, coZepKaHus; TEKCTOM: HaBBIKAMHU TEPMUHOJIOTMYECKUH TecT. Dcce,
3aBSI3KU, KYJIbMHUHALUY, Pa3- | pPaclO3HaBATh BHEIIHUN IepecKasa TeKCTa, [IPE3EHTalUs IPOU3BEIEHUS 110
BSA3KH; KOMITO3UITUOHHBIX (OBITOBOIA, COMATTBHBIN) U aHaJIU3a TEKCTa VHJUBUYAJIbHOMY YTEHUIO
3JIEMEHTOB JIUTEPATYPHOIO BHYTPEHHUI1 npoeccnoHaIbHOTO U
[IPOU3BEACHMS: HA3BAaHUE (cuXoNoruYecKuii, COLIMAJIBHO-3HAYUMOTO
(3arosioBoK), arurpad, PEUTHO3HO-MUCTUICCKUH U colep KaHusl.
[JIaBbl, YACTH, aKThI T.1I.) KOH(INKT; aHATM3UPOBATH
(mercTBYST), SMTU30/IBI, CIICHBI, | OTHOIICHHS MEXIY TePOSIMH,
SIBJICHHS1, IOPTPETHI, [IEPCOHAKAMH; OTIINYATh,
NeN3aXU, UHTEPbEPHIL, MIPUCYTCTBYIOT (OTCYTCTBYIOT)
JUAJIOTH, MOHOJIOTH, JIM B IPOU3BENCHUU Pa3INYHbIE
MOJIMJIOTH, SMIJIOT; COCOOBI | AIIEMEHTHI KOMITO3UIIHH,
CO3/1aHMS XYJO’KECTBEHHOTO | HAaOII01aTh KOJTMYECTBO
o0pasza (ypoBH#): AJIEMEHTOB U UX Pa3MEIeHUE B
(hOHETHYECKHUH, CIOXKETE, COOTHOITICHHE
JIEKCUYECKUH, KOMITO3UIIMOHHBIX 3JIEMEHTOB
rpaMMaTUYECKUI JIpyT € IPYroM
(CMHTaKCHUYCCKHIA).
2. CoBepieHCTBY CBOH OIIK-8 pa3auuus MEXy TEMOU U PElaKTUPOBATh TEKCTHI HABBIKAMM UTEHUS, KAK | YCTHOE BBICKA3bIBAHHUE CTY/ICHTA

agriuiickui. Kaura 2.
TI'onosunnckas JI.C.
2 4acTh

IPOOJIEMOM, TEMOH U UIeeH;
COCTaBJISIIOLIUX CHOKETa
(xoH(DIMKTA): IKCTIO3UIINH,
3aBA3KH, KyJIbMUHAILINH, Pa3-
BSI3KH; KOMITO3UIIMOHHBIX
3JIEMEHTOB JINTEPATypPHOTO
MIPOM3BEJICHNS: HA3BaHHUE

podecCHoHaIbHOTO U
COILMAIHHO-3HAYUMOTO
coJiep KaHus;
pacrno3HaBaTh BHEIIHUNA
(ObITOBOM, COIMAIBHBIN) H
BHYTPEHHUI
(TICHXOJTOTUIECKIIA,

BHUJIa peueBOM
JeSITeIIbHOCTH, PabOThI C
TEKCTOM: HaBbIKAMH
repeckasa TeKCTa,
aHaJ3a TEeKCTa
npoeccnoHaIbHOTO U
COLIMAIbHO-3HAYNMOTO

(paboTa Ha 3amsTHH). TecT Mo
MIPOU3BEICHUSIM,
TEPMHUHOJIOTHYECKUH TECT. Dcce,
IMPE3CHTANA ITPOU3BEACHUA
WHIWBUAYaILHOMY YTCHHIO




(3aros0BoK), snUrpad,
TJIaBbI, YaCTH, aKThI
(mewcTBHSA), SMU30BI, CIICHBI,
SIBIICHUS, IOPTPETHI,
new3axu, UHTEPbEPHI,
JTaJIOT, MOHOJIOTH,
MTOJTUJIOT Y, SITUJIOT; CTIOCOOBI
CO3JIaHUS XYJ0)KECTBCHHOTO

PETUTHO3HO-MUCTUYECKHN 1
T.J1.) KOH(DITUKT; aHATM3UPOBATH
OTHOIIICHHUST MEXKJTY TePOSIMH,
MEePCOHaXKaMH; OTIUYATb,
MIPUCYTCTBYIOT (OTCYTCTBYIOT)
JIM B IPOM3BEICHUH PA3INYHBIC
3IIEMEHTHI KOMITO3UIIHH,
HaOMI0JaTh KOMYECTBO

COZIeP>KaHUSL.

o0pasza (ypoBHS): 3JIEMEHTOB W MX pa3MeEITCHHE B
(hoHeTHYECKHH, CIOXETe, COOTHOILICHHE
JIEKCUYECKUH, KOMIIO3UIIOHHBIX 3JIEMEHTOB
rpaMMaTUYECKUI JIpyT ¢ IPYTroM
(CMHTaKCHUYECKHIA).
3. CoBepIICHCTBYM CBOM OIIK-8 pa3nuus MEXAY TEMOU U penaKkTUpOBaTh TEKCThI | HaBbIKAMU YTCHHUS, KAK | YCTHOE BBICKa3bIBaHUE CTYACHTA
aurnuiickuii. Kaura 3. po0JIeMOid, TEMOU | ujeel; | MpoeCCHOHAIBHOTO U | BUJIa PEUCBOMU (pabora Ha 3aHaTUH). Tect o
TlNonoBunnckas JI.C. COCTAaBJISIIOLUX CIOKETa COLIMAJIBHO-3HAYUMOTO NeSITeIbHOCTH, pa0OTHI C | TMTPOU3BECHUM,
1 yacTpb (KOH(}IIMKTA): SKCIO3UIINH, COJlepXKaHus; TEKCTOM: HaBBIKAMHU TEPMHUHOJIOTMUYECKUH TecT. Dcce,
3aBA3KH, KYJIbMUHALIUY, pa3- | paclo3HaBaTh BHEIIHUHA nepeckasa TeKcTa, Mpe3eHTalus IPON3BEACHUS
BSI3KH; KOMITIO3ULIMOHHBIX (OBITOBOM, COTIAIBHBIN) H aHaIn3a TEeKCTa WHJIUBUIYAJIEHOMY YTECHUIO
3JIEMEHTOB JIUTEPATYPHOIO BHYTPEHHUI1 npoeccnoHaIbHOTO U
MIPOM3BEJICHNS: Ha3BaHHUE (TICUXOIOTUYECKUH, COLIMAJIbHO-3HAYNMOTO
(3aromnoBok), arurpad, PENMUTrUO3HO-MUCTUYECKUH U coziepKaHusl.
[J1aBbl, YACTH, aKThI T.1I.) KOH(IIMKT; aHATU3UPOBATH
(mefcTBUSL), SMTU30/IBI, CIICHBI, | OTHOIIEHHS MEXIY TepOsSIMH,
SIBIIEHUSI, IOPTPETHI, MIEPCOHAKaMH; OTJINYATh,
NeN3aXU, UHTEPbEPHIL, MIPUCYTCTBYIOT (OTCYTCTBYIOT)
JIUAJIOTH, MOHOJIOTH, JIM B IPOU3BENCHUU Pa3INYHbIE
MOJIMIIOTH, SMIJIOT; CHOCOOBI | AJIEMEHTHI KOMITO3UIIHH,
CO3JIaHMS XyJJO)KECTBEHHOTO | HAOIOJaTh KOJMYECTBO
o0pasza (ypoBH#): AJIEMEHTOB U UX Pa3MEIICHUE B
(hoHETHUECKUIA, CIO)KETE, COOTHOIIIEHHE
JIEKCUYECKHH, KOMTIO3UIIOHHBIX JIEMEHTOB
rpaMMaTUYECKUI JpyT C APYTOM
(cMHTaKCHYECKHUH).
4. CoBepIIIeHCTBYH CBOM OIIK-8 pas3uyus MEXIY TEMOU U pPERAKTUPOBATH TEKCTHI HAaBBIKAMM YTEHHS, KaK YcTHOE BhICKa3bIBAHUE CTYEHTA

anrnuiickun. Kuaura 3.
TI'onosunnckast JI.C.

po0JIeMOid, TEMOU U UIeeH;
COCTABJISIONINX CIOXKETA

rpoeccnoHaIbHOTO U
COIHAITLHO-3HAYMMOTO

BHJIa pe4eBOM
JeSITeIbHOCTH, PabOTHI C

(pabora Ha 3aHaTUN). Tect o
MTPOU3BEICHUSM,




2 4acThb

(kOH(DIMKTA): IKCIIO3UIINH,
3aBA3KH, KyJIbMUHAILINH, Pa3-
BSI3KH; KOMITO3HITHOHHBIX
3JIEMEHTOB JINTEPATYPHOTO
MIPOM3BEACHNS: Ha3BAaHUE
(3arosoBoK), arrpad,
TJIaBbI, YaCTH, aKThI
(meiicTBUA), STIU30/IBI, CIICHBI,
SIBJICHHS, TIOPTPETHI,
Ne3aKU, UHTEPHEPBI,
JTNaJIOrd, MOHOJIOTH,
MOJIMJIOTH, SIUJIOT;, CIIOCOOBI
CO3JIaHMUS XyJ0)KECTBEHHOTO

COJICPIKaHUS;
pacrno3HaBaTh BHEIIHUNA
(OBITOBOH, COITMAITEHBIN) U
BHYTPEHHUI
(TICHXOJTOTHIECKHIA,
PENUTHO3HO-MUCTHYECKIN U
T.JI.) KOH(IIUKT; aHATU3UPOBATh
OTHOIICHUS MEXY TePOSIMHU,
MIEPCOHAKAMU; OTIINIATh,
MIPUCYTCTBYIOT (OTCYTCTBYIOT)
JIY B TIPOM3BE/ICHUN Pa3IMIHbIC
AJIEMEHTHI KOMITO3UIIHH,
HaOIIOIaTh KOJIMIESCTBO

o0pa3a (ypoBH#): SJIEMEHTOB U UX pa3MEIICHNE B
(hoHETHIECKHH, CIOXETe, COOTHOIIICHHE
JIEKCUYIECKUH, KOMTIO3UIIOHHBIX JIEMEHTOB
IrpaMMaTHYECKUI JIpyr ¢ IpyroM
(cuHTaKCHYECKHUH).

TEKCTOM: HaBbIKAMHU
nepeckasa TeKCTa,
aHaJM3a TeKCTa
npodeccuoHaIbHOTO U
COIMATbHO-3HAYUMOTO
COZIEPIKAHUSL.

TEPMHUHOJIOTHUECKUH TECT. Dcce,
MPEe3CHTAINS TPOU3BEICHUS
UHIUBHIYaJIbHOMY YTCHHIO

«HCYOOBJICTBOPUTCIBHO» — 60 6amioB u MCHCECC,

«xopomro» — 81-90 Ganos

IIIxaJjia OeHUBAHHUA B PAMKAX 0A/JIbHO-PEHTHHIOBOM CHCTEMbI

«yZIOBJIETBOpUTENHHO» — 61-80 Oanos

«orimuHo» — 91-100 OatoB




4. KpuTepnu U MIKaJIbI OCHUBAHUS

4.1. TecT/TepMUHOIOTUYECKHI TECT

IIporieHT mpaBUIbHBIX OTBETOB Jo 60 61-80 81-100

KonuuecTBo 0a/I0B 32 PEIICHHBIN TECT 0,5 1 2

4.2. Ilpe3enTanusi (KpUTEPUHU OIICHKU MTPE3CHTAIINH )

MakcumMajbHoOe

Cmpykmypa npezenmauuu
pyKmypa np u KOJMYEeCTBO 0AIIOB

e Conep:xanue

o CdhopmynupoBaHa 1enb paboThl 0,5
o [loHATHBI 331a4U U XOJ] paObOTHI 0,5
o HMudopmanus n3n0KeHa MoJIHO U YETKO 0,5
o HMmmoctpanmu ycuauBaroT 3H(EKT BOCIPUATHS TEKCTOBOM YacTh 0,5
uHQOpMaIH

e (CrenaHbl BEIBOIbI 0,5

e OdopMienne npe3eHTAIUN

o Enunelil ctiis odopMiteHns 0,5
e TeKcT JIerko ynTaercsi, POH COYETACTCs C TEKCTOM M rpadukoit 0,5
e Bce mapametpsl mpudra xopoiro moxodpaHsl, pazmep mpudra 05

ONTHMAaJIBHBLIA ¥ OJUHAKOBBIN HA BCEX ciaiiiax

e KirroueBble C10Ba B TEKCTE BBIJIEJICHBI 0,5

e JddekT npe3eHTanIUMN

e (OOmiee BreyaTICHUE OT MPOCMOTPA NPE3CHTALIH 0,5

MakcuMAaJIbHOE KOJIHYECTBO 0a/1J10B 5

4.3. YcTHBIE BbICKA3BIBAHUS CTYACHTOB HA MPAKTHYCCKUX 3AaHATUAX

Bbanasl

XapaKTepHCTI/IKH 0TBE€TA CTyAEHTA

1

- CTYZICHT IITyOOKO M BCECTOPOHHE YCBOHJI MPOOIIEMY;

- YBEPEHHO, JIOTUYHO, MOCIIE0BATEILHO ¥ TPAMOTHO €r0 H3JIaracT;

- omMpasch Ha 3HAHUS OCHOBHOW M JOIMOJHWTENBHOW JIUTEPATyphl, TECHO IPHUBSI3HIBACT
YCBOCHHBIE HAYYHBIE TIOJIOKEHHUS C TIPAKTHUECKOMN IEATETBHOCTDIO;

- yMeJ0 00OCHOBBIBACT M apTYMEHTHUPYET BbIJIBUTACMbIC UM HJICH;

- JIefaeT BBIBOALI M 0000IIEHNS;

- CBOOOIHO BJIaJ€ET MOHITHAMU

0,5

- CTYIEHT TBEPO YCBOWJI TEMY, IPAMOTHO M IO CYIIECTBY M3JlaraeT €e, ONHUpasch Ha 3HAHHS
OCHOBHOW JIMTEPATYPHI;

- HE JIOINyCKAeT CYIIECTBEHHBIX HETOYHOCTEH;

- YBA3BIBACT YCBOCHHBIC 3HAHUS C MPAKTUYCCKON JEATEIbHOCTHIO;

- apryMEHTUPYET HAYYHEIE ITOJIOKCHHUS;

- JIefaeT BBIBOALI M 0000IIEHNS;

- BIaJieeT CUCTEMOM OCHOBHBIX MOHSTHHA

0,3

- TeMa PAacKphITa HEIOCTATOYHO YETKO W IOJHO, TO €CTh CTYIAEHT OCBOWI IpoOieMy, 1O
CYILIECTBY M3Jaraer ee, Onupasich Ha 3HaHUA TOJILKO OCHOBHOMU JIUTEPATYPHI;

- JIOIyCKaeT HEeCYIIECTBEHHBIC OMMMOKHI W HETOYHOCTH;

= UCIIBITBIBACT SaTPYZIHeHI/ISI B HpaKTI/IT-IeCKOM HpI/IMeHeHI/II/I 3HaHI/II>'I;

- c1a00 apryMeHTHPYET HayYHBIE ITOJIOKCHHUS;

- 3aTpyaHAETCS B (DOPMYJIMPOBaHUH BBIBOAOB U 0000IIECHUH;

- JACTUYHO BJIaJICCT CUCTEMOM IMOHATHH

- CTYJIEHT HE YCBOWJI 3HAYUTEIHFHON YacTH POOIIEMBI;
- IOITYCKAET CYIIECTBEHHBIC ONTHOKHM U HETOYHOCTH IIPH PACCMOTPEHUH €¢;
- HCIIBITHIBAET TPYAHOCTH B MIPAKTHYECKOM MPUMEHEHNH 3HAHMUI;




- HE MOXKET apryMEHTUPOBATh HAYYHBIC ITOJIOKCHUS;
- He (popMyIHpyeT BEIBOJOB U 0O0OIIICHMIA;
- HE BJIQICCT MOHATUIHBIM allapaToM

4.4.

cce

2 Oaiuta

1) BO BBe/eHME YeTKO CHOPMYJIMPOBAH TE3UC, COOTBETCTBYIOIIUI TeMe dcce, BHIMONHEHA 3a/1a4a
3aWHTEPECOBATh YATATEIIS

2) B OCHOBHOM YacCTH JIOTUYHO, CBSI3HO U MOJIHO JIOKA3bIBACTCS BBIJIBUHYTHIN TE3HC

3) 3aKITIIOYCHHE COJIEPIKUT BBIBOJIBI, IOTHYHO BBITCKAIOIINE U3 COJICPXKAHMsI OCHOBHOM YacTH

4) mpaBuiabHO (YMECTHO M JOCTATOYHO) HCIOJB3YIOTCS pPa3sHOOOpa3HbIE CpEACTBa CBS3U, HE
JIOITYCKAIOTCSl ONIMOKH, UCKAXKAIOIIUE CMBICH, PESIKU TpaMMaTHyeckue (1o 2X), JeKcuieckue (10
3x), crumuctudeckue (10 2x), opdorpadudeckue (o 3X) U MyHKTyallMOHHBIE (10 3X) B paMKax
W3yUYCHHBIX TPaBHIL.

1 6amn

1) Bo BBeeHHE YETKO C(hOpPMyIHPOBaH TE3UC, COOTBETCTBYIOIIUI TEME 3cce, B MI3BECTHON Mepe
BBITIOJIHEHA 337]a4a 3aMHTEPECOBATD YATATEIS

2) B OCHOBHO#M YacTH JIOTUYHO, CBSI3HO, HO HEJIOCTATOYHO MOJTHO JOKA3hIBAETCS BBIABUHYTHII
Te3HC

3) 3aKJIIOUCHUE COACPKUT BBIBOJbI, JIOTUYHO BBITCKAIOIKUEC U3 COACPKAHUA OCHOBHOI YacTu

4) yMECTHO HCTIOIB3YIOTCSA Pa3HOO0pa3HbIe CPEACTBA CBSI3U

5) He IOIyCKAaOTCs OUTMOKH, UCKAKAIOIINE CMBICIT, HEOOIBIIIOE KOJNIECTBO TPAMMATHIECKHX (10
3x), TeKCUIeCcKuX (10 5), CTHIHCTUYECKHX (10 3X), opdorpadudeckux (10 5) v MyHKTyallHOHHBIE
(1o 5) B pamMKax M3Y4YE€HHBIX IPaBUIL.

0,5 bamna

1) Bo BBeieHUE Te3UC CHOPMYIMPOBAH HEUETKO WIIM HE BIIOJHE COOTBETCTBYET TEME 3CCE

2) B OCHOBHOW YacTH BBIABHHYTBHIN TE€3HC JOKA3hIBAETCSA HETOCTATOUYHO JIOTUYHO (yOeauTeIhHO)
U TIOCIIEI0BATEIBHO

3) 3aKiIrOYeHHE BHIBOJIBI HE IOJHOCTBIO COOTBETCTBYIOT COJICPKAHUIO OCHOBHOMN YacTh

4) HEOCTATOYHO WK, HA00OPOT, N3OBITOYHO UCTIONB3YIOTCS CPEICTBA CBAZH

5) umeroTcs rpaMMaTideckre (1o 4x), nekcudeckue (1o 5), crunmuctudeckne (1o 3x),
opdorpaduueckue (10 5) ¥ MyHKTyallMOHHBIE (0 5) B paMKax M3YYEHHBIX IpaBuIl.

0 GamnoB

1) BO BBeieHHE TE3HC OTCYTCTBYET UJIM HE COOTBETCTBYET TEME 3CCE

2) B OCHOBHOW YacCTH HET JOTMYHOTO MOCTIEI0BATEIILHOIO PACKPHITUS TEMBI

3) BBIBOJIBI HE BHITEKAIOT U3 OCHOBHOM YacTH

4) cpencTBa CBs3U He 00ECIICUNBAIOT CBSI3HOCTh U3JIOKCHUS

5) umerotcs rpaMmMatudeckue (Oonee 4x), mekcuueckue (6omnee 5), cTunmuctruueckux (6oxee 3),
opdorpaduueckue (Oolnee 5) v MyHKTyaIlMOHHBIE OIMTUOKH, KOTOPBIE MEIIAIOT I[eIOCTHOMY
BOCTIPHSITHIO 3CCe.

4.5. 3auer

Ouenxkn/
0aJLIBI

XapaKTepHCTI/IKH 0TBE€TA CTYAEHTA

3aureno/
1-40

CTyneHT mpencTaBisieT AOCTATOYHO IIOJIHOE W JIOTUYHOE M3IIOKEHWE Marepuaia Ouiera,
BO3MOXKHO C HEOOJIBIIUMHU HEJIOCTATKAMH B perpe3eHTanun Matepuana. OTBeyaer, BO3MOXKHO,
HE TIOCTAaTOYHO TIOJTHO HA JIOMOJIHUTEILHBIC BOMPOCHI MPEIMOAaBaTels, JOIMyCKaeT He OObIe
10 A3BIKOBBIX OIIHOOK.

He
3a4TeHO/
0

CTYZICHT HE YCBOWII COACPKAHUC IUCHUINIIMHBI, HEC CMOI' OTBETHTH Ha AOOIIOJIHUTCIbHBLIC
BONIPOCHI TIpemnojaBaTens u gomycTwsn Oomee 10 ommOOK B M3I0KEHWHM MaTepuaia Ha
AHITIMHCKOM SI3BIKE.

4.6. DK3aMeH

Ouenkn/ XapakTepUCTHKH O0TBETA CTYE€HTA
0aJLJIBI
5/ CTyIeHT TIOJTHO ¥ YETKO OTBEUYAET Ha SK3aMEHAIIMOHHBIE BOMIPOCHI, IOTIOJIHUTENBHEIE BOITPOCHI

6




31-40 mpenoAaBaTedss MO BCEMY HW3YYEHHOMY Kypcy, JEMOHCTPHPYET YMEHHE JIOTMYECKH
CHUCTEMAaTH3UPOBATh M aHAIM3UPOBATDH S3BIKOBOW MaTepHall, apryMEeHTHPOBAaHO 0OOCHOBHIBATh
M JTOKa3bIBaTh CBOIO TOYKY 3PEHHs, TPAMOTHO H3jIaraeT MaTephasl OwieTra Ha aHTJIHACKOM
SI3BIKE.

4/ CTyIeHT TpeACTaBsieT JOCTATOYHO IMOJHOE U JIOTHYHOE W3JIOKCHHE Marepuaia
21-30 9K3aMEHAIMOHHOTO OMIIeTa, ¢ HEOOIBIIMMH HEAOCTATKAMH B PEIpe3eHTalluyd MaTepuana. [Ipu
3TOM CTYJCHT HE BBICKA3bIBAET CBOCTO COOCTBEHHOTO CYKICHHUS, WM HEIOCTATOYHO MOJIHO
OTBEYACT Ha JOMOJHUTEIBHBIC BOMPOCHI MPEMoIaBaTes, JomyckaeT He 0obiie 3-4 ommboK B
M3JI0KCHUU MaTepralia Ha aHTJIMICKOM SI3BIKE.

3/ CTyneHT JAEeMOHCTpUPYET IOBEPXHOCTHOE, HEYINyOJIEHHOE BIAJCHUE  MaTepUaOM
1-20 JVCLIUIUTMHBI, JOMyCKaeT HapyIIeHHE B JIOTHKE H3N0xeHus u 10 10 s3b1koBbIX omrbok. Kpome
TOT0, CTYJIEHT HEJJOCTATOYHO TIOJIHO OTBEYAET Ha JIOTIOJHUTENbHBIE BOIIPOCHI IPE01aBaTENs

2/0 CryneHT He yCBOWIJI COfep)KaHHWEe TUCIHILIMHBI U AomycTin 6onee 10 ommOOK B M3NMOKEHUN
MaTepHaja Ha aHTJIMHCKOM SI3bIKE.

5. TunoBble KOHTPOJIbHbIE 32[aHUSI U MeETOAMYECKHEe MATepHaJibl, onpeaesonme
npoueaypbl OLEHUBAHUSI 3HAHMNA, yMeHHMiH, HABBIKOB W (WJIM) ONBITA JAeATEJbLHOCTH,
XapaKkTepu3yloIuX JTanbl  (GopMHPOBAHMA KOMIIETEHIMI B Ipouecce OCBOEHHS
o0pa3oBaTe/ibHOI MPOrpaMMBbl.

5.1. TunoBoe TeCcTOBOE 3aJaHUE
Read the story

The Winepress

A short story by Josef Essberger

"You don't have to be French to enjoy a decent red wine," Charles Jousselin de Gruse used to tell
his foreign guests whenever he entertained them in Paris. "But you do have to be French to
recognize one," he would add with a laugh.

After a lifetime in the French diplomatic corps, the Count de Gruse lived with his wife in an elegant
townhouse on Quai Voltaire. He was a likeable man, cultivated of course, with a well-deserved
reputation as a generous host and an amusing raconteur.

This evening's guests were all European and all equally convinced that immigration was at the root
of Europe's problems. Charles de Gruse said nothing. He had always concealed his contempt for
such ideas. And, in any case, he had never much cared for these particular guests.

The first of the red Bordeaux was being served with the veal, and one of the guests turned to de
Gruse.

"Come on, Charles, it's simple arithmetic. Nothing to do with race or colour. You must've had bags
of experience of this sort of thing. What d'you say?"

"Yes, General. Bags!"

Without another word, de Gruse picked up his glass and introduced his bulbous, winey nose. After a
moment he looked up with watery eyes.

"A truly full-bodied Bordeaux," he said warmly, "a wine among wines."

The four guests held their glasses to the light and studied their blood-red contents. They all agreed
that it was the best wine they had ever tasted.

One by one the little white lights along the Seine were coming on, and from the first-floor windows
you could see the brightly lit bateaux-mouches passing through the arches of the Pont du Carrousel.
The party moved on to a dish of game served with a more vigorous claret.

"Can you imagine," asked de Gruse, as the claret was poured, "that there are people who actually
serve wines they know nothing about?"



"Really?" said one of the guests, a German politician.

"Personally, before I uncork a bottle I like to know what's in it."

"But how? How can anyone be sure?"

"I like to hunt around the vineyards. Take this place | used to visit in Bordeaux. | got to know the
winegrower there personally. That's the way to know what you're drinking."”

"A matter of pedigree, Charles," said the other politician.

"This fellow,” continued de Gruse as though the Dutchman had not spoken, "always gave you the
story behind his wines. One of them was the most extraordinary story | ever heard. We were tasting,
in his winery, and we came to a cask that made him frown. He asked if | agreed with him that red
Bordeaux was the best wine in the world. Of course, | agreed. Then he made the strangest
statement.

"The wine in this cask,' he said, and there were tears in his eyes, 'is the best vintage in the world.
But it started its life far from the country where it was grown.™

De Gruse paused to check that his guests were being served.

"Well?" said the Dutchman.

De Gruse and his wife exchanged glances.

"Do tell them, mon chéri," she said.

De Gruse leaned forwards, took another sip of wine, and dabbed his lips with the corner of his
napkin. This is the story he told them.

At the age of twenty-one, Pierre - that was the name he gave the winegrower - had been sent by his
father to spend some time with his uncle in Madagascar. Within two weeks he had fallen for a local
girl called Faniry, or "Desire" in Malagasy. You could not blame him. At seventeen she was
ravishing. In the Malagasy sunlight her skin was golden. Her black, waist-length hair, which hung
straight beside her cheeks, framed large, fathomless eyes. It was a genuine coup de foudre, for both
of them. Within five months they were married. Faniry had no family, but Pierre's parents came out
from France for the wedding, even though they did not strictly approve of it, and for three years the
young couple lived very happily on the island of Madagascar. Then, one day, a telegram came from
France. Pierre's parents and his only brother had been killed in a car crash. Pierre took the next
flight home to attend the funeral and manage the vineyard left by his father.

Faniry followed two weeks later. Pierre was grief-stricken, but with Faniry he settled down to
running the vineyard. His family, and the lazy, idyllic days under a tropical sun, were gone forever.
But he was very happily married, and he was very well-off. Perhaps, he reasoned, life in Bordeaux
would not be so bad.

But he was wrong. It soon became obvious that Faniry was jealous. In Madagascar she had no
match. In France she was jealous of everyone. Of the maids. Of the secretary. Even of the peasant
girls who picked the grapes and giggled at her funny accent. She convinced herself that Pierre made
love to each of them in turn.

She started with insinuations, simple, artless ones that Pierre hardly even recognized. Then she tried
blunt accusation in the privacy of their bedroom. When he denied that, she resorted to violent,
humiliating denouncements in the kitchens, the winery, the plantations. The angel that Pierre had
married in Madagascar had become a termagant, blinded by jealousy. Nothing he did or said could
help. Often, she would refuse to speak for a week or more, and when at last she spoke it would only
be to scream yet more abuse or swear again her intention to leave him. By the third vine-harvest it
was obvious to everyone that they loathed each other.

One Friday evening, Pierre was down in the winery, working on a new electric winepress. He was
alone. The grape-pickers had left. Suddenly the door opened and Faniry entered, excessively made
up. She walked straight up to Pierre, flung her arms around his neck, and pressed herself against
him. Even above the fumes from the pressed grapes he could smell that she had been drinking.
"Darling," she sighed, "what shall we do?"

He badly wanted her, but all the past insults and humiliating scenes welled up inside him. He
pushed her away.

"But, darling, I'm going to have a baby."

"Don't be absurd. Go to bed! You're drunk. And take that paint off. It makes you look like a tart.”



Faniry's face blackened, and she threw herself at him with new accusations. He had never cared for
her. He cared only about sex. He was obsessed with it. And with white women. But the women in
France, the white women, they were the tarts, and he was welcome to them. She snatched a knife
from the wall and lunged at him with it. She was in tears, but it took all his strength to keep the
knife from his throat. Eventually he pushed her off, and she stumbled towards the winepress. Pierre
stood, breathing heavily, as the screw of the press caught at her hair and dragged her in. She
screamed, struggling to free herself. The screw bit slowly into her shoulder and she screamed again.
Then she fainted, though whether from the pain or the fumes he was not sure. He looked away until
a sickening sound told him it was over. Then he raised his arm and switched the current off.

The guests shuddered visibly and de Gruse paused in his story.

"Well, I won't go into the details at table," he said. "Pierre fed the rest of the body into the press and
tidied up. Then he went up to the house, had a bath, ate a meal, and went to bed. The next day, he
told everyone Faniry had finally left him and gone back to Madagascar. No-one was surprised.”

He paused again. His guests sat motionless, their eyes turned towards him.

"Of course," he continued, "Sixty-five was a bad year for red Bordeaux. Except for Pierre's. That
was the extraordinary thing. It won award after award, and nobody could understand why."

The general's wife cleared her throat.

"But, surely,"” she said, "you didn't taste it?"

"No, | didn't taste it, though Pierre did assure me his wife had lent the wine an incomparable
aroma."

"And you didn't, er, buy any?" asked the general.

"How could I refuse? It isn't every day that one finds such a pedigree."

There was a long silence. The Dutchman shifted awkwardly in his seat, his glass poised midway
between the table and his open lips. The other guests looked around uneasily at each other. They did
not understand.

"But look here, Gruse," said the general at last, "you don't mean to tell me we're drinking this
damned woman now, d'you?"

De Gruse gazed impassively at the Englishman.

"Heaven forbid, General,” he said slowly. "Everyone knows that the best vintage should always
come first.”

2. Comprehension

Answer the questions.

1. Where were Count de Gruse's dinner guests from?

2. How did Count de Gruse think of his guests?

3. Which of the following describes Count de Gruse's appearance?

4. According to the Count's story, what did Pierre and Faniry own?

5. What did Faniry think about Pierre that made her jealous?

6. What did Faniry tell Pierre that she might do?

7. Why did Faniry stumble towards the winepress?

8. According to Charles' story, what did Pierre do with his wife's body?

9. What was distinctive about the wine Pierre made?



10. Which wine are the guests drinking while the Count is telling his story?
Choose the best word to fill the blank in each sentence.

1. The (a. aroma, b. harvest, c. vintage) in the kitchen was of garlic and onion.

2. My Dad lies about his taxes because he has (a. fumes, b. contempt, c. cask) for the
government.

3. The host of the party (a. gazed, b. entertained, c. flung) the guests by playing the
piano.

4. All of the men stared at the (a. ravishing, b. decent, c. gazed ) woman who walked
into the room.

5. My mother (a. loathed, b. poised, c. dabbed) my father's sisters because they made
her feel like a child.

6. We didn't have any brown sugar, so | (a. resorted, b. shuddered , c. gazed) to using
cinnamon.

7. My aunt (a. rooted, b. dabbed, c. loathed) her cheeks with a tissue during the sad
movie.

8. The nation was grief (a. poised, b. stricken, c. rooted) when the President died.
9. The (a. harvest, b. peasant, c. root) of the problem is that we only have one car.

10. Few people seek (a. vintage, b. game, c. immigration) in this country.

Kiroun:
l.a2.b3.b4.a5.a6.a7.08.b9.c10.c
5.2. TunNoBoii TEPMHHOJIOTUYECKHIT TeCT
Literary Terms and Definitions

Match literary terms and their definitions:

1. Story Elements

a. The time and place of a story (when and where)

2. Evaluation

b. The series of related events that together form a story

3. Exposition (Introduction/Beginning)

c. The name of a film, book, painting, piece of music

4. Theme

d. A style, especially in the arts, that involves a particular set
of characters

5. Connotation

e. The point of greatest suspense or interest; turning point of
the story

6. Author

f. Events that occur before the climax

7. Falling Action (Denouement)

g. Events that occur after the climax

8. Setting

h. The part of a story that provides information about
characters, setting, and conflict

9. Resolution (End/Conclusion)

i. A person or animal in a story who takes part in the action

10. Character

j. The writer of a book, article, play, etc.

11. Title

k. Struggle between opposing forces (problem)
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12. Plot (Middle) I. The main subject of a book

13. Genre m. The final part of the story where the conflict is resolved
14. Rising Action n. Parts of a book, story.
15. Conflict 0. A feeling or idea that is suggested by a particular word

although it need not be a part of the word’s meaning or
something suggested by an object or situation

16. Climax p. A saying or a part of a poem, play, or a book put at the
beginning of a piece of writing to give the reader some idea
of what the piece is about

17. Epilogue g. Judgment or calculation of the quality, importance or
value of the book
18. Epigraph r. A speech or piece of text that is added to the end of a play

or book, often given a short statement about what happens to
the characters after the play or bookfinishes

Kurou:

1-n 10-i

2-q 11-c
3-h 12-b
4- | 13-d
5-0 14 - f
6-j 15- k
7-9 16-e
8-a 17-r

9-m 18-p

5.3 Bonpocsl Kk 3a4eTy/3K3aMeHy

3ayer/sK3aMeH MO JUCLUIUIMHE CAAETCS Ha OCHOBE COOECeOBaHUS IO MPOYUTAHHOMY
JUTEPATypHOMY IIPOU3BEIECHHUIO (paccKas, OTPHIBOK U3 MOBECTH, POMaHa U T.J.) U BKJIIOYaeT B ce0s
CJIEYIOLINE KOMIIOHEHTHI:

1. XapakTepuCTMKa OCHOBHBIX M BTOPOCTENEHHBIX IEPCOHAXKEW IPOYUTAHHOTO
IIPOU3BEICHUS;

2. XapaKkTepHuCTUKa CIO’KETHOM JTMHUH MPOYUTAHHOTO IPOU3BEICHNUS;

3. XapakTepucTuka ujeu u npoOiIeMaTHKH POYUTAHHOTO IPOU3BEACHUS.

11




